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This first class of the Appendix, is intended to immediately follow the 
precepts and practice of the First Sia Weeks: the system of gradual progres.: 
ston being of the greatest importance to practitioners, and scarcely ever suf. 
ficiently attended to; the special object of this, and the succeeding: class is 
to supply that | deficiency, by providing a more eligible course of exercises, 
both in respect of a duly -graduated execution, and a parmiliay. nist and 


attractive sty le. 


is this class, the Author, “ effect the beforementioned purpose, has selected 
a sepals melody, to which he has super added variations in different styles, the 
passag‘es of which are founded on the Gvere exercises given in the First Six 
Weeks.. Their practice and study will, of course require particular and conti- 


nued attention to the former precepts . 


The pupil being now further advanced, the Author does not continue to 
appoint particular days for the visit of the master, but has subjoined to the 
melody, and to each variation, such remarks | and directions, as will not fail to 
guide the scholar,as to the manner, in which they are to be played, both in re_ 
spect of the fingering, and of the expression, — | 

It is here “necessary to press upon the practitioner’ attention, that in order to 
insure his more certain, and more rapid progress, he ought “to avail himself ; 
of the exercises in the Pupils Comparent, which, as being’ particularly calculated to 
improve his execution, will assist the classes of the appendix, and prove fails ad_ 


' vantag‘eous.. 


: (a) 
PRELUDE. 
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A Prelude consists of a series of passages generally. brilliant, but nct necessarily in measured time, or so 


(a) 


. . . . ei « » a Bs = . " . . 
Immediately connected, as in a regular composition. It ‘is in general used as introductory 1o the piece it precedes, 
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(a) The minims and dotted crotchets to be 
TT H KM A. given with full vibration . 
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4) Thema » The subject or leading Idea, on which the whole of a movement turns. 
(b) Andantino, Espressivo € molto sostenuto, Gracefully slow, with expression, and well sustained. 


) Dolce, Softly or Sweetly . (d) ean Mark of augmentation of sound. 
(ey #0 , A’ Pause, or mark for allowing the performer to break or stop the time ; 
“(f) The pupil will here chserve that by sliding the thumb of the right hand from string to string, a more 
‘forcible expression is obtained than can be commanded by employing $0 fingers; and that in slow and expres_ 
sive movements, the sl7ding two contiguous and descending: notes, is always favorable to the giving them pathos 


and effect , (see LL’ Anima dz musica). 


In Crotchets . 
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Var: I, | The chords with the left hand to be somewhat arpeggioed. 
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This Variation is intended to strengthen the second and third fingers 4 the right hand, which are always 
comparatively weak. These passages ought to be practised with perseveranes,and each note should be struck distinctly. 
giving particular force to the first Crotchet of every bar. | 

(b) Ritardando, 
) 


Slackening the time. {(c) A Tempo, returning to the former time , 


Tn alternate Quavers,. for both hands . 
“The. Bass 


uss to be played with force and distinctness 
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In quavers more quickly . alternate. | ra 


The -Crotchets ought to be well teegd : i 
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Var: &. Scherzando.\*) 
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(a) Scherzando, In a playful sportive, manner . 


In Chords. 
The movement being’ slow, the’ chords must be well arpeg-gioed . 
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< vp sacs gc ih A mark for diminishing’ the sound . 


Tn alternate Arpeg'gios, 
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 () A paca Animato, A little quicker. © mf. mezzo forte, Moderately loud. ) ben marcato, Well marked. 
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In Octaves and Harmonics. _ Bey 7 


The octaves to be played in a pointed manner . 


rN a tempo. 
oe © . 


For the exercise: of the ‘Pedals . , | @ 


The necessary Pedals to be shortly or erm! pressed . 
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Cate amaagy eee : 
x Ixe 1213 9x 1x ; The foot to be kept on BO. 
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ta) Moderato, Moderately quick f 


In Common Time of two Crotchets in a bar, with an intermixture of triplets. 


The first note of each triplet in the Hass, to be more marked than the succeeding’ two . 
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) All tto Allegrett O, Rather quick ,. (b) The three first bars of the second part of this Variation contain 
four quavers, in the right hand, against six quave-s in triplets, in the left, In playing these, the pupil will: 
strike the first (00 notes of each triplet to the first of each two quavers above, and the third note of the 


immediately after each second quaver above, 


5 With Turns and Appog'giaturas . 


For the proper performance of this Variation, the pupil is reterred to the tenth 
Lesson, in the First Six Weeks, — | 
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'‘*) “phis Variation is in D minor, the relative of F major. (>) Lento, slow. © con espressione,With 
expression. (d) The moyement_ being: slow, all the chords must be well arpeggioed, in order to sustain the 
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In Harmonics. 


Andante. With both hands. 
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In “Sons Etouffes2’: 


Fhe Bass to be played in a short and distinct manner’. 
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(a) Tempo di Marcia, in the time of a March, somewhat slow, and with dignity . 
(b) Ores. .- poco & poco, Increasing the sound gradually . 
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In Compound common Time of six quavers in a bar, and dotted notes. | 
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The quavers and semiquavers in the right hand to be well accentuated . 
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(4) This Variation is in the original key minor. \b) Szczliano, ina simple and pastoral style + 
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10 With alternate Shakes . Fisdeeisk x 
The notes of the shake to be played as quick as possible and with equal 
force; the Bass to be given distinctly , the minims to be well arpeggioed. 
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Sh mont ig Larghetto, Slower than Andante . | 
~ In Triple Time of three crotchets in a bar . 
For using’ the Pedals with both feet. 
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*) to facilitate the action of the feet, which are both engaged at the same time, the knees .must 


press the body of the: instrument. ‘b) Smorzando, Diminishing the sound , 


In arpeg'gtioed Triplets . I 


_ The whole twelve tripled quavers of each bar, to be struck with firmness, and equality of 
sound, not marking too particularly the first note of each three, as is too much the practice. 
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(a) 6, Sign of a double triplet. (b) ae: Sign of a singie triplet. (ec) Brillante, In a powerful 
and showy style. 


In alternate Scales, for both hands . 
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- For Sliding the thumb and ‘third finger Bini esa # 


In sliding with the thumb or third finger, the hand and wrist must be kept. without motion, 
~and the slided notes be — performed with the same force. as” the. others a ib 8 
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In dotted Quavers succeeded by Semiquavers . 
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m Lenfo, con molto passione, Slow, with pathos . 


(b) Ad libitum, at pleasure; an expression signifying that the performer is at liberty to throw in any ex _ 
temporary embellishment. without regarding the time fe) pie Wee » Where this mark ‘occurs, the passage 


must be played in a pointed manner, and with the same finger. . — (d) == 
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In Syncopated Notes . 


Each syncopated note to be strongly accentuated; the notes of the Bass to be played in a short & pointed 


manner. 
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In quick and alternate Arpeggrios . 


The pupil here shouldbe careful to guard against making any break or division. 
between the notes of the two hands. 


j i “3 bs ‘ (a) 
| Allegro con EuGCO x 32x a es 
Zi a A SP - sii si aa tee a —_ <a 
a a watt eae r | of | a eo 
vam om i Su Ps a MAL. eS A OF Ec De oe 
A te 1<—— ee ——_ eS Ot or 


SS ‘ < 


[Eat een ee | = 
"eo _ "| nel di é 
Se camer : Se oo 
b- Anse  -_ies x 
5 oe 


Nl 


ae, 


pena ames 


Be Ne: dn. ae ag 
pete Ls ae 
i 
i 
‘ 
\ 
ele | 
PT 
San 
BE 
| \ 


ist time) \ 2d time. |) 
~ip Left Hand 
=~ 


ee Left 


fa) Al legro con F W0CO, + Quick, with animation and energy. Oo Segue, The preceding passage continued. 
(ce) J8t time, or in Italian ( prima volta,) Signifies that the bar in which it is written, is to be introdu_ 
ced only the first time the strain is performed . (d) od time, or in Italian (Seconda volta), Signifies that 


_ the bar in which it is written, is to be introduced instead of the previous bar, when the strain is repeated . 
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